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This study aims to explore and interpret the philosophical values 
contained in Patennung Dance as a representation of the local cultural 
identity of the Bugis people, Indonesia. Using an Ethnochoreology 
approach, this study examines how these values reflect the outlook on life 
contained in the local community's culture. The method used is descriptive 
qualitative, with data collection techniques through literature studies, field 
observations, and in-depth interviews. The analysis was carried out using 
a phenomenological approach to explore the deep meaning behind the 
dance movements and the accompanying cultural symbols. The results 
show that the Patennung Dance, which functions as a welcoming dance for 
guests, contains values of elegance and civility, and uses symbolic 
properties, namely Lipa Sabbe', a woven sarong typical of the Bugis people. 
The movements of Mapettu Wennang, Massau, Matennung, and Maleppe Lipa 
contain strong philosophical meanings. In addition to its performance 
function, this dance also plays a role in education as a basic life value for 
students. These findings indicate that the Patennung Dance has great 
potential as an instructional medium in learning local culture in formal 
education, and can strengthen students' understanding of philosophical 
cultural values. 
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INTRODUCTION 

The Patennung Dance is a form of performing art rich in meaning and 
philosophical depth, particularly within the context of Bugis culture. Bugis culture itself 
is renowned for its values of local wisdom integrated into various aspects of life, 
including art and education. With the growing globalization threatening the existence of 
local culture, it is crucial to explore how the values embodied in the Patennung Dance 
can serve as a medium for learning local culture in formal education. This study aims to 
explore the philosophical values contained in the Patennung Dance and their implications 
for character education among the younger generation, particularly within the Bugis 
community. 

Dance has great potential as a medium for character education in formal 
education. Research by Ramdani and Restian found that dance can be used as a means to 
foster cooperation and discipline among students. Through participation in dance, 
students learn to establish good social relationships and appreciate local wisdom, which 
is particularly relevant in the context of the Patennung Dance, which is steeped in local 
Bugis values (Ramdani & Restian, 2020). Furthermore, research by Bahiz et al. (2023) 
underscores the negative impact of globalization on student character development, 
necessitating efforts to preserve local culture through education. Dance activities can 
serve as a medium to introduce and strengthen local cultural identity amidst the 
challenges of globalization. This aligns with the opinion of Raharja et al. (Raharja et al., 
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2022), who emphasize that imparting local wisdom values in education should be a 
priority to shape a generation that cherishes its culture and historical roots. 

The Patennung Dance is not merely a performance but also a valuable learning 
tool. It contains symbols and values that educate, such as leadership, responsibility, and 
cooperationvalues that align with the character needs of today's young generation. In this 
context, research into the philosophical values of the Patennung Dance is crucial for 
integration into the formal education curriculum. This also aligns with the findings of 
Saputro (Saputro, 2024), who explained that character education can be achieved by 
structurally integrating cultural values into learning. Furthermore, in the context of the 
community's role in learning, research by Qomarrullah (2024) indicates that indigenous 
communities play a central role in the development of culture-based education. The Bugis 
community, with its rich artistic traditions, has the opportunity to contribute to the 
development of an educational curriculum that not only preserves its culture but also 
utilizes these values as the basis for children's character development. 

 
RESEARCH METHOD 
The ethnocoreology approach in the study of the Patennung dance is used to explore the 
cultural values embedded in every movement, rhythm, and symbolic meaning of the 
dance through in depth observation, interviews with senior dancers, and analysis of the 
local community's socio cultural context. Values such as mutual cooperation, respect for 
ancestors, and harmony with nature are identified and comprehensively examined, then 
integrated into local cultural education in schools. Through this implementation, 
students not only learn dance techniques but also gain an understanding of the 
philosophy and cultural identity of South Sulawesi, making education a means of 
preservation as well as strengthening character based on local wisdom. 

Data Collection Methods 
The primary method of data collection is library research (literature study), supported by 
documentation and secondary data from academic journals, cultural archives, 
ethnographic reports, and educational policy documents. In-depth semi-structured 
interviews and focus group discussions (FGDs) were also conducted with selected 
participants to obtain interpretive data on the symbolic meanings and instructional 
applications of the dance (Sugiyono, 2021; Patton, 2020). These multiple sources provide 
a triangulated view of the subject, ensuring both depth and validity in understanding the 
Tari Patennung Dance from an educational and cultural standpoint.  

Data Analysis Procedure 
The data collected were analyzed using qualitative content analysis, following Miles & 
Huberman (2019) model: data reduction, data display, and conclusion 
drawing/verification. The analysis was interpretive in nature, focusing on identifying 
recurring themes and symbols that reflect philosophical and religious values. The final 
stage of analysis involved constructing a narrative interpretation of the findings, 
highlighting how Tari Patennung Dance can serve as a culturally grounded instructional 
medium. This was done through phenomenological-art analysis, which seeks to uncover 
the essence and lived meaning behind traditional cultural expressions within 
pedagogical contexts. 
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RESULTS AND DISCUSSION 

Results 
The findings of this study reveal that the Patennung dance serves as a rich medium 

for conveying Bugis philosophical values, which are deeply rooted in the traditions and 
worldview of the South Sulawesi community. Through ethnocoreological analysis, three 
core philosophical values were identified: Siri na Passe (honor and empathy), Malebbi’ 
(gracefulness and courtesy). These values are reflected in the dance movements, musical 
patterns, and symbolic expressions embedded in the choreography. 

The research shows that each element of the Patennung dance carries specific 
meanings. The slow and deliberate movements represent patience and self-control, while 
the synchronized group formations signify collective cooperation and social unity. The 
rhythmic patterns of the accompanying music mirror the balance and harmony between 
humans and their environment. Costumes and ornaments used by dancers further 
reinforce the symbolic representation of Bugis identity and social roles, particularly the 
significant role of women as cultural preservers and transmitters of traditional values. (9) 
(10) 

Furthermore, the study highlights the potential of Patennung dance as an 
instructional medium for teaching local culture within formal education. When 
integrated into the school curriculum, the dance can foster cultural awareness and 
strengthen students’ character development. The implementation of Patennung dance in 
teaching not only introduces students to the technical aspects of traditional dance but 
also immerses them in the underlying philosophies of their heritage. Teachers can use the 
dance to instill values such as respect, empathy, collaboration, and environmental 
awareness through experiential learning. 

The integration process involves three stages: (1) interpretation, where students 
explore and discuss the philosophical meanings of movements and symbols; (2) practice, 
where students engage in performing the dance to embody and internalize these values; 
and (3) reflection, where they connect the lessons learned from the dance to their daily 
lives and community practices. 
By incorporating the dance into formal learning environments, schools can play a vital 
role in preserving local cultural heritage while promoting character education rooted in 
Bugis philosophical values. This approach strengthens cultural continuity and provides 
students with a deeper understanding of their identity and responsibilities within society. 

Figure 1. Dancers was dancing Patennung dance with the Massau variety 
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Figure 2. Dancers was dancing Patennung dance with Malleppe Lipa variety 

Based on the Ade' (customs) of the Bugis community, the rules for wearing the baju 
bodo worn by Pattennung dancers at official guest welcoming ceremonies are that dancers 
aged 10 years old typically wear the baju bodo in Maridi (yellow) to represent Bugis women 
entering adolescence. Bugis women aged 10-14 typically wear baju bodo in orange, pink, 
or dark red. The choice of orange, pink, and dark red signifies physical maturity. The 
Pattennung dance is performed at official receptions. It is performed in office areas by 
ana'dara (girls aged 15-22, whether they have or have not menstruated) in odd or even 
numbers. The Pattennung dance is usually performed by local residents with attractive 
features, as well as by members of dance studios in the area (Andi Reski Interview, 2024). 

Dance accompaniment is the rhythmic pattern of the dance composition. Rhythm 
is the beat of the music. By working with the rhythm or beat of the musical base, a person 
can move directly to the beat (Soedarsono, 1986: 44). Music is also the sounds produced 
by the sound source. This type of regular music is called musical design or rhythm. The 
tempo and dynamics in this regular music create a rhythm that can inspire movement 
(Setiawati, 2008: 226). The Pattennung Dance musical accompaniment is the kecapi (a 
traditional guitar like instrument) and the flute, which serve as accompaniment, creating 
the atmosphere and enhancing the meaning of the dance movements. 

Dance props are all the equipment used for the dance performance. These props 
are tailored to the needs of the dance choreography. Dance props consist of dance props 
and stage equipment. Dance props consist of dance props held directly by the dancer, 
while stage equipment is all the stage equipment that directly or indirectly complements 
the choreography concept. In practice, they are placed on the stage to support the 
choreography (Setiawati, 2008: 246). The prop used in the Pattennung Dance, a welcoming 
dance for official guests from the local government in Wajo Regency, is a lipa sabbe (silk 
cloth), which is tucked into the dancer's left cloth. Lipa sabbe (silk cloth) is a typical craft 
of Wajo Regency with different motifs and is a regional commodity that symbolizes the 
identity of the Bugis Wajo people. 

Accessories used in  Pattennung dance include tigero tedong (bracelets), geno 
mabbule (layered necklaces), betel nuts (pinang goyang), simataya, bangkara (earrings), 
patteppo (headbands), and flowers. Accessories are also the most important items in 
Pattennung dance, and therefore have their own distinctive characteristics. 

Makeup Pattennung dancers are adorned with modest makeup, reflecting the 
simplicity of Bugis women. This simplicity conveys the culture of malebbi (grace). This 
malebbi (graceful) makeup illustrates that, in tradition, welcoming something considered 
noble is an expression of mappakalebbi (glorification). 
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Discussion  
The Pattennung dance is an artistic performance depicting the weaving activities of 

Bugis women in Wajo Regency. The performance emphasizes the role of Bugis women, 
not only as housewives but also as individuals possessing high skills and creativity. One 
form of this creativity is their ability to create silk cloth, which are then sold in local 
markets. The silk cloth produced by Bugis female weavers are very popular among the 
community, and one of the most well known types is the Lipa Sabbe. Lipa Sabbe holds high 
cultural value and is often worn as traditional attire at various important events in Bugis 
society. For example, this cloth is usually worn at weddings, aqiqah (circumcision 
ceremonies), proposals, and at the inauguration of buildings or offices.  

Weaving in the Bugis community is indeed carried out by women and is an integral 
part of their lives. Observations indicate that this activity is usually carried out after 
housework is completed, often between midday and late afternoon. Placing the weaving 
activities under the Bugis stilt houses also has a special significance, creating a social 
space that allows interaction between family and community members. Interestingly, 
weaving activities often take place under the Bugis stilt houses. These stilt houses serve 
not only as residences but also as social spaces that support interaction between family 
and community members. The space beneath the stilt house is considered a safe and 
comfortable gathering place, where women can weave while supervising children and 
interacting with neighbors (Naing et al., 2019). This space creates an atmosphere that 
supports collaboration and knowledge exchange among women. Weaving is a traditional 
skill passed down from generation to generation among Bugis women. This activity 
serves not only as a way to produce cloth but also as a means of expressing cultural and 
social identity. Weaving among the Bugis community is often accompanied by stories 
and oral traditions that strengthen social bonds among women (Gunawan, 2018). The 
weaving process is an important moment for women to gather, share experiences, and 
maintain traditions.  

Weaving is typically done between midday and late afternoon, when other household 
chores are completed. This demonstrates a clear division of roles in Bugis society, where 
women have dual responsibilities as household managers and cultural preservers. 
Research by Hamzah (2021) shows that the time chosen for weaving provides women 
with an opportunity to rest from household duties while still contributing to the family 
economy through their weaving skills. Financially, weaving can be a source of material 
income because the silk thread and fabric can be sold at the market. The results of 
weaving Lipa Sabbe also have high purchasing power in Bugis society. The value of 
authentic Lipa Sabbe silk fabric is very high, with prices ranging from millions to tens of 
millions, depending on the raw materials and the level of complexity of the Lipa Sabbe.  

Weaving among Bugis women also holds deep symbolic meaning. According to 
research by Su (2023), weaving is not merely about producing fabric but also a form of 
self-expression and cultural identity (Su, 2023). The resulting fabric often has patterns 
and colors that reflect Bugis values and traditions. Thus, weaving becomes a means for 
women to pass on their stories and cultural heritage to the next generation.  

Overall, weaving among the Bugis community is an activity rich in meaning and 
function. Through weaving, women not only contribute to the family economy but also 
maintain and preserve their cultural traditions. This activity creates a social space that 
supports interaction and collaboration, and provides opportunities for women to express 
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themselves and their identities. Thus, weaving is more than just a skill; it is also an 
important part of the social and cultural life of the Bugis community. 

The results of textual and contextual research indicate that the Patennung Dance 
contains several philosophical values that can be used as a reference in character 
education, including: 
1. Mutual Cooperation: The Patennung dance typically involves many people in the 

performance, demonstrating the importance of cooperation and mutual support. This 
aligns with the findings of Syamsijulianto et al. and Raharja et al. (2022), which show 
that character education based on local wisdom can enhance a sense of togetherness 
among students.  

2. Independence and Discipline: The process of learning and practicing the Patennung 
dance teaches participants independence and discipline. Each dance movement 
requires consistent practice and perseverance, reflecting important values in character 
education (Saputro, 2024). 

3. Leadership and Social Skills: The dance performance includes leadership and 
organization. These values can be incorporated into classroom learning as a form of 
leadership training and social skills necessary in society (Qomarrullah, 2024).  
The Patennung dance also fosters a strong sense of cultural identity among students. 

In this context, teachers are expected to create a learning environment that supports the 
integration of these values through learning activities based on arts practices, which 
enable students to interact directly with their own culture (Azizah et al., 2021). 

Implementation in Formal Education 
Integrating the values of the Patennung Dance into the formal education curriculum 

can be done in several ways. First, implementing arts and culture extracurricular 
activities that provide students with a space to learn and practice dance directly. Second, 
utilizing the stories behind the Patennung Dance as teaching materials in arts and culture 
and Indonesian language subjects, so that students not only learn the dance movements 
but also understand the meaning behind them (Sendana et al., 2024).  

One method that can be implemented is an ethnopedagogical approach, which 
prioritizes the introduction of local culture in the teaching and learning process. 
According to Lisdamayana and Hamsiati (Syamsijulianto et al., 2022), introducing local 
cultural values through media-based methods can increase student understanding and 
engagement in the learning process. From the results of this study, it can be concluded 
that the Patennung Dance is not only a form of artistic expression but also a highly 
potential medium for character education based on local wisdom. The values embodied 
in the Patennung Dance can strengthen students' character and help them better 
understand their cultural identity. The application of cultural values and local wisdom 
through formal education is expected to create a young generation that is not only 
intellectually intelligent but also has character and a love for their culture. By integrating 
cultural aspects such as the Patennung Dance into education, we not only build students' 
character but also ensure the preservation of local culture amidst the ever-growing tide 
of modernization.  

CONCLUSION 
The findings of this study underscore the significant philosophical values embedded 

in Patennung Dance, which serves not only as a form of artistic expression but also as a 
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crucial component of the cultural identity of the Bugis people in Indonesia. By employing 
an Ethnochoreology approach, this research has effectively illuminated how the 
movements and symbolic elements of the dance reflect the community's cultural outlook 
and ethical principles. 

Through the descriptive qualitative methodology encompassing literature reviews, 
field observations, and in-depth interviews the study has revealed that Patennung Dance 
embodies essential values such as elegance and civility, presented through movements 
like Mapettu Wennang, Massau, Matennung, and Maleppe Lipa. These movements articulate 
deep philosophical meanings that resonate with the life perspectives of the Bugis people, 
emphasizing respect for guests and communal harmony. 

Moreover, the inclusion of cultural symbols, such as Lipa Sabbe', a traditional woven 
sarong, enriches the dance with layers of meaning that contribute to the cultural narrative 
of the Bugis community. This multifaceted nature of the Patennung Dance highlights its 
dual role: as a performance art and as an educational tool. 

The implications of these findings suggest that the Patennung Dance possesses 
substantial potential to be integrated into formal educational settings as a medium for 
teaching local culture. By incorporating the philosophical values represented in the dance 
into educational curricula, educators can enhance students’ understanding and 
appreciation of their cultural heritage. This integration not only enriches the learning 
experience but also fosters a sense of identity and community among students, 
reinforcing the importance of cultural preservation in an increasingly globalized world. 
In conclusion, the Patennung Dance stands as a vital touchstone for exploring and 
reinforcing the philosophical dimensions of local cultural identity. Its application in 
education offers a pathway for nurturing a deeper connection between students and their 
cultural roots, ensuring that such rich traditions continue to thrive in future generations. 
This study advocates for further exploration of local cultural practices, suggesting that 
more dances and cultural expressions could similarly serve as powerful mediums in 
education to convey philosophical and ethical values. 
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