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The Javanese people created some batik patterns depicting the human 
life-cycle, from birth to death. These motifs have high cultural and 
philosophical value. They are also used in important ceremonies 
throughout the human life-cycle. This cultural richness can be 
integrated into BIPA (Indonesian for Foreign Speakers) learning. This 
study aims to design a strategy for integrating Javanese life-cycle batik 
into BIPA learning with portfolio writing models. This study employs 
a descriptive research approach with a qualitative focus. Data for this 
study was collected through observations at a reputable cultural 
museum, interviews with guides, documentation of batik motifs and 
literature on Javanese life-cycle batik. To ensure the validity and 
credibility of the data, triangulation techniques were employed. The 
results indicate that the life-cycle batik comprises 16 motifs used in 
seven traditional ceremonies marking stages of the human life-cycle. 
This diversity of life-cycle batik can be integrated into BIPA teaching 
materials using Notion as the medium. These materials cover 
vocabularies (40 words), as well as listening, speaking, reading and 
writing, and Indonesian cultural awareness. This study contributes to 
the development of alternative BIPA teaching materials that integrate 
culture. Integrating Javanese batik motifs representing the life-cycle 
into BIPA learning could enhance cross-cultural understanding and 
contextual language skills. 
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INTRODUCTION 

BIPA, or Indonesian Language for Foreign Speakers, is a program from the Language 
Agency of the Ministry of Education and Culture that teaches Indonesian to foreigners 
(Carmitha et al., 2023; Kurniasih, 2021; G. Susanto et al., 2024). This program is one of the 
strategies for the internationalization of the Indonesian language (Muslim et al., 2022; 
Pradita & Arimi, 2024; G. Susanto, 2022). The internationalization of the Indonesian 
language is also accompanied by the internationalization of culture and tourism in 
Indonesia (Hardini et al., 2023; Mukhibun et al., 2024; Widianto & Pusse, 2025). This is 
because language and culture are two inseparable things (Arafah et al., 2022; Fielding, 
2021; Gashi, 2021; Low et al., 2022; Redvers et al., 2023; Tjahjani & Jinanto, 2021). 
Language is a bridge to understanding existing cultures (Bridges et al., 2022; Giglitto et 
al., 2022; Nayak et al., 2024; Xia et al., 2024). Culture is also a tool for adapting to a place 
(Achim et al., 2022; Draper et al., 2023; Gong et al., 2021). On the other hand, the number 
of foreigners interested in learning BIPA is increasing day by day (Dewi, 2024; Inthase et 
al., 2024; Kusmiatun, 2024; Muyassaroh et al., 2024). Therefore, it is necessary to integrate 
BIPA teaching materials with Indonesian culture (Asteria et al., 2023). Indonesia's diverse 
culture will be an exclusive and interesting topic for BIPA students (Ali et al., 2021; 
Tiawati et al., 2024). Culture-based language learning will create easy and enjoyable 
learning (Hicham et al., 2025; Ishaq et al., 2022; Ngoc Diep et al., 2022).  
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Batik for Indonesians is not just a piece of cloth, but also an expression of values, 
prayers, and hopes (Rismantojo et al., 2024a; Sugiarto et al., 2025a; Supriyadi et al., 2024). 
Each batik motif produced has a philosophical meaning about the community's way of 
life that has been passed down from generation to generation (Ciptandi & Arumsari, 
2024; Shaharuddin et al., 2021; Wesnina et al., 2025a). The richness of batik has been 
recognized by UNESCO as an intangible cultural heritage (Febriani et al., 2023; 
Permatasari & Cantoni, 2021). One region that has its own batik motifs is Java, especially 
the former Mataram Kingdom (Budi et al., 2025; Santosa & Noorwatha, 2025). The 
Javanese people created batik motifs related to the human life-cycle, from birth, 
adulthood, marriage, to death (Wijayanti & Fakhriati, 2024). These batik fabrics are 
usually used during life-cycle ceremonies. Some of these ceremonies include mitoni, 
supitan, tetesan, lamaran, siraman, and funerals.  

Life-cycle batik contains high cultural and philosophical values (Angeliia, 2023; 
Damanik et al., 2025). Life-cycle batik is also used in important human ceremonies 
(Ma’rufah & Rahma, 2025). The cultural richness contained in life-cycle batik can be 
introduced in BIPA (Indonesian Language for Foreign Speakers) learning. BIPA is one of 
Indonesia's strategies in internationalizing its language and culture (Nugraheni et al., 
2022). Batik is one of Indonesia's cultures that attracts foreigners (Mahesti et al., 2023). 
Introducing culture in learning is one of the steps to prevent intercultural communication 
barriers (Nabilah et al., 2023). The introduction of culture and philosophy contained in 
the life-cycle batik is intended so that BIPA students can use batik motifs according to the 
place, situation, and conditions. Without an introduction to batik motifs and their uses, 
BIPA students may misuse batik motifs at important events. Therefore, an introduction 
to batik motifs in the life-cycle will help BIPA students avoid culture shock. 

The philosophy contained in batik daur hidup constitutes a set of values that serve 
as guidelines for the life of the Javanese people. The depth of the philosophy contained 
in batik daur hidup requires intensive study. This is intended so that BIPA learners truly 
understand the philosophy of batik, thereby avoiding misunderstandings. One learning 
model that can be used in BIPA learning with batik daur hidup content is the e-portfolio. 
Portfolios encourage learners to continuously evaluate their work until it approaches 
perfection. Therefore, the repetition carried out in the learning process with e-portfolios 
is expected to minimize misunderstandings between BIPA learners and Indonesian 
culture, especially the philosophy of batik daur hidup. 

Research related to the use of batik in BIPA learning has been conducted by 
(Yulianeta & Amandangi, 2021), (Retnoningtyas et al., 2022), and (Yogi et al., 2024). In 
2021, Yulianeta conducted a study entitled “Learning to Write Descriptive Texts Based 
on Batik Culture of BIPA Students at the Indonesian Embassy in London.” This study 
focused on the skill of writing descriptive texts based on Indonesian batik culture. The 
results of this study showed that the ability of BIPA students at the Indonesian Embassy 
in London to write descriptive texts showed positive results through five stages of 
writing, namely pre-writing, writing, revision, editing, and publication.  

Retnoningtyas in 2022 conducted a study entitled “Representation of Batik Culture 
in Kamila Andini's Film Sekar and Its Implications as BIPA Teaching Material”. The 
study aimed to describe the representation of batik culture in the film “Sekar” and then 
imply it as an alternative teaching material for BIPA. The results of this study showed 
that the film Sekar has representations of batik culture, including a) batik tools and 
materials, b) batik making, and c) batik motifs. This teaching material can be used as an 
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alternative teaching material for BIPA. 
In 2024, Yogi conducted a study entitled “World Cultural Heritage ‘Batik’ as 

Teaching Material for Indonesian Language for Foreign Speakers in Supporting the 
Internationalization of Indonesian Language”. The study aimed to explore the potential 
use of batik culture as learning material in the context of BIPA teaching materials. The 
results of this research show that adding batik to the BIPA curriculum can increase 
participant engagement and encourage their interest in the Indonesian language. 

This study, here, brings novelty by utilizing the life-cycle batik of the Javanese people 
as an alternative BIPA teaching material. The introduction of the life-cycle batik of the 
Javanese people will also indirectly introduce BIPA students to Javanese traditional 
ceremonies. The purpose of this study is to design a strategy for integrating Javanese 
batik into BIPA learning. This study contributes to enriching alternative BIPA teaching 
materials that are integrated with culture. The integration of Javanese batik into BIPA 
learning can be an innovation to improve cross-cultural understanding and contextual 
language skills. 

 
LITERATURE REVIEW 
A. BIPA Learning 

BIPA learning is an educational process specifically designed to teach Indonesian to 
foreign speakers, whether for academic, professional, or tourism purposes (Suprastayasa 
& Ariasri, 2023). Unlike Indonesian language learning for native speakers, BIPA 
emphasizes mastery of language skills (listening, speaking, reading, and writing) as tools 
for cross-cultural communication (Yulianeta, Amandangi, et al., 2024). The approaches 
often used in BIPA are communicative and contextual, where learners are encouraged to 
use the language in real situations relevant to their daily lives in Indonesia (B. Susanto & 
Artha Adnyana, 2025). 

A crucial aspect of BIPA learning is cultural integration (Andriyanto et al., 2025). 
Language and culture are two inseparable entities (Kung, 2021). Therefore, BIPA learning 
does not only focus on grammar and vocabulary, but also on intercultural competence 
(Bakri et al., 2025). BIPA teachers are required to introduce Indonesian culture both 
physical culture (such as batik and cuisine) and non-physical culture (such as manners 
and the value of mutual cooperation), so that learners can communicate appropriately 
and avoid culture shock (Yulianeta, Hardini, et al., 2024). 

B. Batik 
Batik is not just a patterned fabric, but a cultural artifact rich in philosophical and 

historical values (Wesnina et al., 2025b). From a cultural perspective, batik has been 
recognized by UNESCO as a Masterpiece of the Oral and Intangible Heritage of 
Humanity since 2009 (Rismantojo et al., 2024b). This recognition confirms batik's position 
as a representation of Indonesian national identity, serving a dual function as both a 
practical item (clothing) and a symbolic object that communicates the social status, hopes, 
and spiritual values of the community that produces it (Pratiwi et al., 2023). 

Technically, batik is defined as a textile craft that uses a resist-dyeing technique (Syed 
Shaharuddin et al., 2021). This process involves the use of hot wax (malam) as a resist to 
form motifs on mori cloth (Hafiza et al., 2021). The main tools used are a canting for hand-
drawn batik and a copper stamp for stamped batik (Hidayat et al., 2021). This unique 
technique creates distinctive visual characteristics, such as crackles in the colors and 
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imperfect lines in hand-drawn batik, which actually become its main aesthetic value 
(Xiao, 2024). In the context of education, understanding batik techniques teaches the 
values of perseverance, precision, and appreciation for long manual processes (Sugiarto 
et al., 2025b). 

Furthermore, batik has a strong visual semiotic dimension (Saidi et al., 2025). Each 
batik motif, especially classic batik (such as the Parang, Kawung, or Sido Mukti motifs), 
contains deep symbolic meanings (Widagdo et al., 2021). For example, the Parang motif 
symbolizes unyielding spirit and struggle, while Kawung symbolizes purity and 
longevity (Abidin et al., 2023; Natalia & Fathoni, 2021). In the context of language and 
cultural learning, batik is a very rich authentic material. It not only teaches vocabulary 
related to clothing, but also serves as a gateway to understanding the cosmology and 
values of Indonesian society, especially Javanese society. 

C. Portfolio Writing 
Portfolio writing is an assessment and learning method that focuses on the systematic 

collection of students' written work over a certain period of time (Gebrekidan & Zeru, 
2023). Unlike traditional tests that only capture students' abilities at a single point in time 
(snapshot), portfolios provide a progressive overview of students' writing competency 
development (video) (Weerakoon, 2023). In an academic context, writing portfolios 
usually contain initial drafts, revisions, and final writings, allowing lecturers or teachers 
to see the writer's thought process, improvement efforts, and maturity of ideas (Cheng, 
2022). 

Pedagogically, the use of portfolios in writing instruction (including in BIPA classes) 
shifts the paradigm from product-oriented to process-oriented (Yu et al., 2023). This 
approach emphasizes that writing is a recursive process involving planning, drafting, 
revising, and editing (Davoodifard, 2022). With portfolios, students are encouraged to 
not only focus on the final result but also to value the process of improvement (Ansya et 
al., 2024). This is particularly beneficial for foreign language learners as it reduces writing 
anxiety and provides space for mistakes as part of the learning process (Shahrokhi et al., 
2025). 

In addition, portfolio writing has a strong metacognitive function through the 
component of self-reflection (Zarestky et al., 2022). In portfolios, students are usually 
asked to write reflections on what they have learned, what difficulties they have 
encountered, and what strategies they have successfully applied. This reflection trains 
students' learner autonomy and self-awareness of their own learning styles. In the context 
of graduate school, these metacognitive skills are crucial for producing critical and 
responsible academic writers (Teng & Yue, 2023). 

 
RESEARCH METHOD 

This study employed a qualitative descriptive research design to explore Javanese life-
cycle batik as a source of cultural content and its pedagogical transformation into BIPA 
(Bahasa Indonesia bagi Penutur Asing) teaching materials using a portfolio-based 
writing model. A qualitative descriptive approach was selected because the study aimed 
to interpret cultural meanings embedded in visual artifacts and contextualize them into 
language learning materials, rather than to test hypotheses or measure causal 
relationships (Creswell, 2013). The methodological position of this study lies at the 
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intersection of cultural studies and applied language pedagogy, where cultural artifacts 
are treated as texts that can be interpreted, categorized, and pedagogically redesigned. 

The primary data source consisted of Javanese batik cloths depicting the human life-
cycle housed in the Sonobudoyo Museum, Yogyakarta. From the museum collection, 
nine batik pieces were purposively selected based on the following criteria: 
1. The batik explicitly represents stages of the Javanese life-cycle (e.g., birth, childhood, 

adulthood, marriage, and death); 
2. The motifs are accompanied by curatorial descriptions or historical explanations; 
3. The artifacts are accessible for documentation and academic use. 

Secondary data included: 
1. Semi-structured interviews with museum guides who possess expertise in Javanese 

batik symbolism and cultural philosophy; 
2. Written documentation such as exhibition catalogs, museum archives, and scholarly 

literature on Javanese batik and life-cycle rituals. 

The pedagogical data consisted of draft BIPA teaching materials developed by the 
researcher, focusing on portfolio-based writing activities derived from the analyzed batik 
motifs. Data were collected through four complementary techniques: 
1. Observation 

Nonparticipant observation was conducted in the Sonobudoyo Museum to examine 
batik motifs, visual elements, color composition, and narrative representations of life-
cycle stages. Observational notes focused on recurring symbols and their cultural 
meanings. 

2. Interviews 
Semi-structured interviews were conducted with museum guides. The interview 
protocol covered topics such as the philosophical meaning of life-cycle batik, symbolic 
interpretation of motifs, and their relevance to Javanese worldview.  

3. Documentation  
Photographic documentation of batik motifs and written archival materials were 
collected to support visual and textual analysis. Museum documentation was used in 
accordance with institutional regulations. 
The identified cultural themes were subsequently analyzed using qualitative content 

analysis to design BIPA teaching materials. This stage focused on aligning cultural 
themes with BIPA learning objectives, writing competencies, and portfolio-based 
assessment principles. The analysis resulted in structured learning units that integrate 
cultural interpretation with reflective and descriptive writing tasks. 

To enhance trustworthiness, triangulation method was applied by comparing data 
obtained from observations, interviews, and documentation. In addition, source 
triangulation was conducted by cross-checking interpretations between museum 
informants and written literature. Consistency across data sources was used as the basis 
for validating thematic findings. 

 
RESULTS AND DISCUSSION 

Result 
Human life-cycle ceremonies in Javanese tradition are important (Sutiyono, 2013). 

These ceremonies are performed to honor every important moment in each stage of 
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human life. Ceremonies are held whenever a person enters a “new phase” in life. 
Javanese people often refer to these ceremonies as slametan. Slametan ceremonies for the 
human life-cycle often use specific batik fabrics.  

Javanese batik depicting the human life-cycle can be found in museums that specialize 
in displaying Indonesian cultures. One of these is batik depicting the Javanese life-cycle. 
Javanese people believe that there are 6-7 stages in the human life-cycle. Every time a 
person enters a new stage in their life, a traditional ceremony is held. The batik clothing 
worn in each ceremony is different and has its own rules. The following are the findings 
regarding batik depicting the Javanese life-cycle. 

There are various batik motifs that are often used in the seven traditional ceremonies 
of the human life-cycle. One of the life-cycle ceremonies performed is the mitoni 
ceremony. The mitoni ceremony is a Javanese traditional ceremony to commemorate 
seven months of pregnancy. Therefore, the batik cloth used also has seven motifs. The 
batik used in this ceremony is kasatriyan batik, peksi kurung batik, babon angrem batik, sido 
asih batik, semen rama batik, sido mukti batik, and lurik lasem batik. These seven batik 
fabrics are used when the mother who is seven months pregnant performs the siraman 
sub-ceremony, which is a ritual bath with flowers accompanied by two coconuts as 
offerings. The two coconuts are each painted with the images of the gods Bethara 
Kamajaya and Bethari Kamaratih. According to the book Poros Kebudayaan Jawa (The Core 
of Javanese Culture), the painted coconuts symbolize the hope that the child will be 
handsome like Bethara Kamajaya if it is a boy, or beautiful like Bethari Kamaratih if it is 
a girl.  

 
Figure 1. Mitoni’s Batik 

Next is the kopohan or birth ceremony. Kopohan means to be cleansed. In this ceremony, 
the baby is wrapped in batik. The batik used is usually heirloom batik from the family. 
This symbolizes the hope that the baby will be blessed with a long life like their ancestors. 
The batik cloth used in the kopohan ceremony is then kept by the mother and will be used 
again if the child falls ill, in the hope that the child will recover quickly. The batik used 
in this ceremony is semen cuwiri batik, or gringsing buron toya batik can also be used. 
According to the book Poros Kebudayaan Jawa (The Core of Javanese Culture), there are 
various sub-ceremonies of the slametan for a newborn baby; including planting the ari-
ari, brokohan, puputan, and tedhak siten. The tradition of planting the ari-ari or placenta is 
usually done after the baby has been cleaned. The ari-ari is placed in a kwali and planted 
together with a needle, thread, and a piece of paper inscribed with Javanese characters. 
The placenta of a baby boy will be buried on the right side of the house, while the placenta 
of a baby girl will be buried on the left side of the house. Next, at the brokohan ceremony, 
the baby's parents will hold a slametan ceremony serving white rice and uncut long beans. 
The long beans, which are left whole, symbolize the hope that the baby will have a long 
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life. Then there is a puputan ceremony to commemorate the baby's 35th day of birth. Next, 
when the baby is nine months old, a tedhak siten ceremony will be held, which means 
stepping on the ground.  

 
Figure 2. Kopohan’s Batik 

Next is the circumcision ceremony. Circumcision or supitan or khitanan is a rite of 
passage for boys. The biological sign that a child is ready for circumcision is when he 
experiences wet dreams. In general, this ceremony is performed when the child is 8 years 
old. In the circumcision ceremony, the traditional clothing worn is called puthutan, 
complete with a jarik decorated with prada. The batik motif used depends on the royal 
caste. The son of the king and queen will wear parang barong nagaraja batik, while the 
son of a concubine will wear parang klitik batik.  

 
Figure 3. Khitanan’s Batik 

Ceremonies similar to circumcision are tetesan and tarapan. Tetesan is a traditional 
ceremony for girls approaching adulthood. This ceremony symbolizes the hope that the 
girl will be able to bear children in the future. In addition, girls undergo the tarapan 
ceremony. Tarapan is a traditional ceremony performed for girls when they experience 
their first menstruation. The batik motif used in this ceremony is cindhe patola batik.  

 
Figure 4. Tetesan’s Batik 
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The next ceremony is lamaran or engagement. Lamaran is the first stage in the marriage 
process. During lamaran, the couple promises to be faithful to each other. This fidelity is 
symbolized by the batik motif satriya manah worn by the man and semen kudha rante worn 
by the woman. These two batik motifs symbolize the commitment of the wearer.  

 
Figure 5. Lamaran’s Batik 

The next ceremony is the siraman. Siraman is a ceremony to bathe the bride and groom. 
In this procession, the bride-to-be will perform the siraman first, while the groom-to-be 
waits for the delivery of water from 7 sources from the bride's family. During the siraman, 
the bride and groom will wear the nagasari batik motif.  

 
Figure 6. Siraman’s Batik 

The last life-cycle ceremony is death. This ceremony is the last ceremony in the 
Javanese life-cycle. In this ceremony, the body is covered with slobog batik. The name 
“Slobog” comes from the Javanese word mlobog, which means loose or spacious, 
containing a philosophical meaning as a prayer and hope that the soul of the deceased 
will be given space and smoothness in its journey back to God. Its simple geometric 
motifs, often in the form of a geblak pattern (a square divided diagonally into two 
triangles), symbolize the hope that all matters concerning the deceased will be made easy 
and accepted by God. The funeral ceremony in Javanese society has many stages, namely 
surtanah (first day), telung dina (third day), pitung dina (seventh day), patangpuluh dina 
(40th day), satus dina (100th day), setahun (one year), rong tahun (two years), and nyewu 
(1000 days). According to the book Poros Kebudayaan Jawa (The Core of Javanese Culture), 
at the slametan nyewu ceremony, a pair of doves are released as a symbol that the deceased 
has gone far away and will not return. In addition, the tradition of releasing doves was a 
strategic way employed by the Wali Songo to eliminate animism, which was prevalent in 
Javanese society at that time. They believed that the deceased would return home every 
Friday night and offerings had to be provided. After the nyewu ceremony, all life 
ceremonies are truly complete, from conception to death. The living will shift their focus 
to preparing for the next cycle of life ceremonies.  
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Figure 7. Death’s Batik 

Discussion 

Based on the explanation of the life-cycle batik of the Javanese people, these batik 
patterns can be used in BIPA learning. The use of the life-cycle batik of the Javanese 
people can help BIPA students understand the Indonesian language and culture. In 
addition, the integration of batik into BIPA teaching materials will help BIPA students 
learn about Indonesian customs and culture. This is so that BIPA students do not 
experience culture shock because each batik pattern has its own meaning.  

BIPA learning is in accordance with the BIPA Competency Standards (SKL BIPA) of 
the Minister of Education and Culture Regulation Number 27 of 2017, which states that 
the competency units that must be mastered by BIPA students include language skills 
and linguistic aspects. Language skills include listening, speaking, reading, and writing. 
Linguistic aspects include grammar and vocabulary. In addition to these two aspects, 
there is also cultural aspect. Usually, in the book Sahabatku Indonesia published by the 
Ministry of Education and Culture, the cultural aspect is placed at the end of each lesson 
unit on one page. This page is often referred to as the Indonesian Insight page. The 
cultural aspect is not limited to the Indonesian Insight page. BIPA teachers or BIPA 
learning institutions can develop teaching materials by integrating Indonesian culture 
into them. The life-cycle batik of the Javanese people as a form of Indonesian culture can 
be implemented in BIPA learning. The following table shows the implementation plan 
for the life-cycle batik of the Javanese people as BIPA teaching material.  

Table 1. BIPA Teaching Material Construction 
Nu Aspect Teaching Material 
1 Vocabularies Memorize vocabulary related to batik motifs, life-cycles, and traditional 

ceremonies, and match pictures with words. 
2 Listening Listening to a brief interview with a cultural expert about the philosophy behind 

certain batik motifs 
3 Speaking The practice of negotiating the purchase of batik at the market 
4 Reading Reading an article about daur hidup batik as Indonesia's cultural heritage 
5 Writing Writing descriptions of daur hidup batik motifs 
6 Indonesian 

Insight 
The role of batik in traditional ceremonies, weddings, and the daily lives of the 
Indonesians 

Based on Table 1, Batik Daur Hidup can be integrated into all aspects of BIPA 
teaching materials. Based on SKL BIPA Permendikbud Number 27 of 2017, teaching 
materials that integrate batik daur hidup are necessary and suitable for development. This 
is because every level of BIPA always requires attitudes and values with graduate 
indicator 1.3.1, which is to show an attitude of respect for one's own and others' customs 
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and culture. Table 1 shows that batik daur hidup can be a complete teaching material unit 
in learning, starting from the aspects of vocabulary, listening, speaking, reading, writing, 
and Indonesian insight. BIPA teaching materials integrated with batik daur hidup are not 
limited to a certain level, because actualizing the character and personality of BIPA 
students who love culture is a graduate indicator at every level. These teaching materials 
can be tailored to the needs of BIPA students. In addition, the development of teaching 
materials can be adjusted in difficulty based on the needs and abilities of BIPA students.  

In terms of vocabulary, BIPA students can be introduced to key words that will often 
be encountered in their studies. BIPA students can be introduced to the names of batik 
motifs related to the life-cycle, the names of life-cycle ceremonies, batik tools, verbs 
related to batik, and much more. The complexity of the vocabulary taught can be adjusted 
to the needs and abilities of BIPA students. The following is a list of 40 vocabulary words 
related to the life-cycle batik that can be taught to BIPA students.  

Table 2. Life-Cycle Batik Vocabularies 
Batik Vocabularies as BIPA Teaching Material 

Mitoni Batik Satriya Manah 
Kopohan Batik Nagasari 
Supitan Batik Slobog 

Tetesan dan Tarapan Canting 
Lamaran Malam 
Siraman Kain Mori 

Kematian Pewarna 
Batik Kasatriyan Kompor 

Batik Peksi Kurung Wajan 
Batik Babon Angrem Menggambar 

Batik Semen Sido Asih Mencanting 
Batik Semen Rama Merebus 
Batik Sida Mukti Menjemur 

Batik Lurik Lasem Warna-warni 
Batik Semen Cuwiri Batik tulis 

Batik Gringsing Buron Toya Batik cap 
Batik Parang Barong Nagaraja Batik printing 

Batik Parang Klitik Motif 
Batik Cindhe Patola Pengrajin 

Batik Semen Kudha Rante Warisan budaya 

Next, in terms of listening, BIPA students can be invited to listen to a short interview 
with a cultural expert about the philosophy behind batik motifs related to the cycle of 
life. The listening material can be presented in audio or audiovisual form, depending on 
the needs. BIPA teachers can provide subtitles if necessary. In addition to listening to the 
philosophy of batik motifs, BIPA students can also be invited to listen to the batik-making 
process. This includes hand-drawn batik, stamped batik, and printed batik. After 
listening to the material provided, BIPA students can be given activities. BIPA students 
can be asked to fill in the blanks in a text related to the listening material. In addition, 
BIPA students can also be invited to discuss the material that has been presented to test 
their comprehension.  

Next, in terms of speaking, BIPA students can be invited to practice dialogues about 
buying batik at the market. For BIPA students with higher Indonesian language skills, 
teachers can invite students to have a dialogue about preparing for a life-cycle ceremony 
and the batik that will be used. As a starter, the teacher can prepare cards with pictures 
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of batik or life-cycle ceremonies, and then BIPA students are asked to choose them at 
random to be used in a dialogue. This aims to strengthen BIPA students' memory of the 
visualization of the life-cycle batik and its use in traditional ceremonies. 

Then, in the reading aspect, BIPA students can be asked to read a short article batik 
daur hidup as Indonesia's cultural heritage. This material is one of the strategies for the 
internationalization of Indonesian culture. The types of reading materials provided can 
vary. For example, BIPA students are presented with texts that specifically explain the 
procession and philosophy of one of the life-cycle ceremonies. Not only that, BIPA 
students can also be presented with texts containing descriptions of one of the details of 
the life-cycle batik motif. The description can be taken from the colors, details of the 
motifs, and so on.  

Next, in the writing aspect, BIPA students can be invited to write descriptive texts 
about their favorite batik motifs, especially batik related to the cycle of life. After 
previously doing many activities ranging from vocabulary, listening, speaking, and 
reading about batik related to the cycle of life, in the writing aspect, students are invited 
to express themselves. Students have learned about the life-cycle batik in the previous 
aspects. Then, in the writing aspect, BIPA students are guided to have a preference for 
their favorite life-cycle batik. In addition to writing descriptive texts, BIPA students can 
also be invited to write a letter to their friends telling them about the life-cycle batik they 
have learned.  

Finally, there is Indonesian insight. This aspect can be filled by presenting text or 
audiovisual media that explains the role of batik in traditional ceremonies, weddings, 
and the daily life of Indonesian people. In addition, BIPA teachers can also invite students 
to practice batik to provide a cultural experience. That way, BIPA students' insight into 
Indonesian culture will increase. 

Based on the above description, life-cycle batik-based BIPA teaching materials are 
interesting to continue developing. Life-cycle batik-based BIPA teaching materials can 
bring BIPA students closer to authentic culture. The authenticity of the teaching materials 
presented can increase BIPA students' enthusiasm for learning. In addition, batik as 
Indonesia's intangible cultural heritage can help BIPA students strengthen their cross-
cultural communication skills. BIPA teaching materials based on the life-cycle batik can 
encourage students to learn the language through meaningful cultural topics. BIPA 
students are invited to reflect on their own cultures, for example, the traditional fabrics 
of their home countries.  

The teaching material design can be developed according to the needs of BIPA 
learners, teachers, and BIPA course institutions (Laksono & Ismiatun, 2023). This study 
also developed teaching materials with the help of Notion as the medium. Notion was 
chosen as the learning medium in this e-portfolio. After learning listening, speaking, and 
reading skills, assessment is carried out through writing skills. Notion can facilitate the 
learning process with a portfolio writing model because it has a table view that can be 
filled in by BIPA students and teachers. The interaction between a learner and a teacher 
will be stored in one column. The portfolio results between one student and another will 
be stored in different columns, but still on the same Notion page. In this digitalization 
era, students must be able to interrogate, reflect, and act on their works (Susilowaty et al., 
2025). From these Notion features, there are several advantages: 1) BIPA learners can 
record their work progress, 2) evaluations given by teachers are recorded and can be 
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accessed anytime by students, and 3) students can learn from each other's writings and 
evaluations.  

 
Figure 8. Batik Daur Hidup BIPA Teaching Material 

The advantage of BIPA teaching materials based on the life-cycle batik is that they 
can increase BIPA students' motivation because the materials are authentic and can be 
presented visually. BIPA students will be invited to understand Indonesian social norms 
through learning about batik. Understanding the social norms of batik use in society will 
help BIPA students avoid mistakes in wearing batik at certain events. The challenge that 
may be encountered in implementing this teaching material is the need for in-depth 
cultural context explanations. In addition, the level of vocabulary mastery of BIPA 
students will also influence the acquisition of new vocabulary related to batik. 
Vocabulary related to the life-cycle batik tends to use regional vocabulary, especially 
Javanese, which will pose a challenge for BIPA teachers and students. Therefore, BIPA 
teachers must have sufficient cultural understanding and the material needs to be 
adjusted to the language level of BIPA students. This study is limited to the design and 
conceptual analysis of teaching materials and does not include classroom 
implementation or learner-based evaluation. As a result, claims regarding pedagogical 
effectiveness are beyond the scope of the present research. 
 
CONCLUSION 

The scope of this study is intentionally limited to pedagogical design and cultural 
analysis. Empirical implementation is positioned as future research, not as part of the 
current research claims. Based on the results of the cultural analysis and pedagogical 
design process, this study concludes that Javanese life-cycle batik holds strong 
conceptual potential as a culture-based resource for BIPA learning, particularly when 
integrated through a portfolio-based writing model. The findings demonstrate that life-
cycle batik motifs represent structured cultural narratives—from conception to death—
that can be systematically mapped onto BIPA learning components, including 
vocabulary development, reading and writing tasks, and intercultural awareness. 
Importantly, this study does not claim empirical effectiveness in classroom 
implementation. Rather, its contribution lies in the design and conceptual alignment of 
cultural content with BIPA learning objectives, including the Standar Kompetensi 
Lulusan (SKL) BIPA outlined in Permendikbud Nomor 27 Tahun 2017, especially the 
indicator related to respect for cultural diversity. This study offers a design framework 
and pedagogical reference for BIPA educators seeking to integrate Indonesian cultural 
heritage into language instruction. However, the proposed teaching material has not yet 
been implemented or tested in actual BIPA classrooms. Therefore, future studies are 
strongly recommended to conduct limited trials, classroom-based implementation, or 
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pre–post assessments to examine learners’ responses, learning outcomes, and 
pedagogical effectiveness. In this sense, the present study serves as a foundational and 
exploratory step toward the development of empirically validated culture-based BIPA 
teaching materials. 
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